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only songsters in the city ") he speaks of as almost his one unmixed pleasure there.
Indeed he was always uneasy away from the earth and the green grass; and when they left Venice for Padua and Verona his spirits began to rise. " What a beautiful and pleasant place it is," he writes of Padua, " with the huge hall dividing the market place, and the endless arcades everywhere: or the Arena Chapel in the midst of the beautiful garden of trellised vines, all as green as the greenest just now. Yesterday was a stormy day, and in the afternoon the girls and I were caught in a shower as we were wandering about; however, it was but wandering in an arcade till it was over, and as the pavement was clean and dry I sat down with great content with my back to the wall. A dyer's hand-cart took refuge by us with a load of blue work (cotton) just done: I was so sorry I could not talk with one of the men, who looked both good-tempered and intelligent. In the evening we went to a queer old botanic garden and heard the birds sing, and then we were driven along the road outside the walls. The rain had cleared off but left great threatening clouds that quite hid the Alps, but the small mountains to the west of Padua were quite clear and blue, and set me longing to be among them. It was a beautiful evening, but damp I doubt; but how sweet the hay smelt!"
From Verona he writes a little later: Cf 'Tis a piping hot day, not a cloud in the sky. I have just been into Sta. Anastasia, which is hard by: a very beautiful church, but appeals less to the heart than the head, and somehow don't satisfy that: also though 'tis meant to be exceedingly Gothic and pointed, it is thoroughly neo-classical in feeling. S. Zeno is not quite what I expe&ed: 'tis a round-arched Gothic church, just as S. Anastasia is a pointed-arched Renaissance one. I am more alive again,
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